
THE HERMITAGE 
 
RULES AND REGULATIONS 
 
Dear Friends, welcome to one the largest art museums of the world. Thank you for choosing 
Bair Travels Audio guide to accompany you during your visit. Before you start the tour, 
please read the rules and regulations, in order to avoid unpleasant situations inside the 
museum. 
 
You will need to leave your jacket and bagpack in the wardrobe of the museum. You can 
bring small handbags with you. Please ask the security officers of the museum if you are not 
sure whether you can bring your bag into the museum or not.  
 
We do not recommend leaving valuable belongings in the wardrobe. Please note that 
wardrobe in the museum is free of charge.  
 
You are only allowed to take pictures or video if you have bought a camera ticket. In every 
room there is a museum attendant who can ask you to show camera ticket when you take 
pictures. Camera ticket can be bought from the ticket office 
 
All objects of art that are present in the museum are original. This means that they should be 
handled with care. It is forbidden to take pictures of paintings with flash – this will damage the 
original oil paintings. Please do not touch statues, decorative vases and original museum 
furniture. Please only sit on the chairs that are designated for visitors. Please note that 
museum attendants are easily irritated if you break these rules.  
 
It is forbidden to take pictures and video at temporary exhibitions inside the museum.  
 
It is forbidden to bring food or drinks into the museum.  
 
Please beware of pocket pickers – although museum has strict security at the entrance, 
cameras are not installed in every room and pocket pickers can be there, especially during 
the summer period.  
 
Cafes and toilets are located in a large gallery to the right from the main staircase, 
immediately before the staircase. There are bank machines in the lobby of the museum.  
 
If you need a wheel chair, it is available from the administrator in the lobby of the museum. 
Please note that you would need to leave your passport as a pledge when you take the 
wheel chair for rent. Ask museum attendants for directions to elevators.  
 
We wish you a pleasant visit and hope that this guide will be of use for you! Let’s go! 
 
INTRO 
 
The Hermitage is the largest art museum of Russia. It contains more than 2,7 million works of 
art representing different ages, countries and peoples. The Hermitage museum ranks with 
the most famous museums of the world. 
 
The history of the Hermitage goes back to the time of Catherine the Great. In 1764 the first 
collection of two hundred twenty five paintings was bought from the Berlin merchant 
Gotzkowsky. (He had made the collection for the Prussian King, Frederick II, but owing to 
reverses in the Seven Years War finances were in a deplorable state and the collection was 
offered for sale.) In order to house the collection a special building was put up next to the 



Winter palace. It was called the Hermitage. It was a private, court museum, where all the 
treasures were regarded as the personal possession of the Empress. In one of her letters 
Catherine wrote: "Only the mice and I can admire all this..." In this meaning it was a hermit's 
dwelling, a kind of refuge for the tsarina from her court duties. 
 
With the course of time the Hermitage collection grew in number and the museum became 
one of the most remarkable collections of paintings in the world. It was enlarged by the 
addition of two more buildings to the first one. 
 
At present the Hermitage museum comprises 5 buildings, they are "The Little Hermitage", 
"The Old Hermitage", "The New Hermitage", "The Hermitage Theater" and the Winter Palace. 
It was not until the October Revolution of 1917 that the museum became fully accessible to 
the people. After the revolution many private collections were added to the imperial one. In all 
since the days of the revolution the collection of the Hermitage museum have increased 
threefold. A lot of objects have come to the museums a result of excavation carried out in 
different parts of the USSR (e.g. the Black Sea coast, the Altai mountains) . 
 
A new principle of arranging the exhibitions was introduced - according to countries and 
schools in a strictly chronological order. In addition to the collections of Western paintings 
(Italian school, Spanish, Dutch; French schools) there were formed new departments {history 
of primitive civilization in the USSR; history of civilization & art of the Near & the Middle East; 
history of Russian civilization). All in all there are six departments at the*Hermitage. Shortly 
after October uprising of 1917 the Winter palace, former imperial residence, became part of 
the Hermitage museum. 
 
The Winter palace was the work of the architect Rastrelli. The palace took eight years to built 
and presented a very successful example of baroque architecture. 
 
At present only the shell of original building remains for the palace was redesigned several 
times, The magnificent gala stairway (as well as the building of the royal chapel) is all that 
remains of Rastrelli's work in the interior decoration of the palace. The rest of the state rooms 
were built later in the course of the construction. 
 
THE FIELD MARSHAL HALL 
 
The room got its name due to the fact that before the Revolution its walls were decorated 
with the portraits of the Russian field-marshals. The existing design of the room goes back to 
the middle of the 19th century. 
 
After the fire of 1837 the greater part of the Winter palace was rebuilt by the architect Stasov, 
Bryllov and Efimov. The architects altered completely the design and style of the rooms in 
accordance with the prevailing tasks of the time (late classicism). 
 
THE SMALL THRONE ROOM OR PETER ROOM. (The memorial Room of Peter I). 
 
(Designed in 1833 by the architect Montferrand. After the fire in 1837 it was restored, with a 
few slight alterations, to its original design by Stasov). The room was constructed in honor of 
Peter l. It houses the throne chair made in 1731 in London. Above the throne chair is a 
painting which represents Peter l accompanied by the goddess of Wisdom Minerva. (Italian 
artist Jacopo Amiconi, 18th century). Two pictures illustrating Peter's victories are placed 
above the cornice: the "Poltava Battle" and the "Battle at the Lesnaya". 
 
PLEASE NOTE: Groups are not allowed stopping in the Small Throne Room. 
 



THE EMBLEM HALL (designed in 1837 by Stasov) received its name from the plaques fixed 

on the numerous chandeliers and bearing the coat-of-arms of the provinces of Russia. The 
combination of white columns and walls with gold is a typical feature of the Empire style. The 
Hall is used for temporary exhibitions. The rooms of the palace are decorated with huge 
vases (urns) and bowls of semi-precious stones (jasper, porphyry, lapis, malachite) made in 
Russia in the 19th century by 3 Lapidary (stone grinding} Factories. 
 
THE GALLERY OF 1812 (built by the architect Rossi in 1826) commemorates the victory of 

the Russian army over Napoleon. The gallery comprises 332 portraits of the Russian 
generals who participated in the campaign of 1812. They were painted by the English artist 
George Dawe and two Russian painters: Polyakov and Golike. Most of the portraits were 
painted from life. In case a general was killed at the war and there existed no representation 
of him (neither drawings of the general or miniatures which might serve as a model) then the 
frame was upholsted with dark green silk, the name of the general being written underneath. 
This fact accounts for some hollow frames in the gallery. 
 
Three huge mounted portraits, that of Alexandra I and his allies -Franz I of Austria and 
Frederick-Welhelm of Prussia - were painted in the thirties of the 19th century by Kruger and 
Craft. After the October revolution the gallery was supplemented with four portraits of 
Russian soldiers painted at the same time as the rest of the portraits in the gallery. The most 
interesting portraits are those of the Field Marshal Kutuzov, his companions-in-arms 
Bagration, Barklay de Tolly, Davydov, Ermolov, Kulnev and others. 
 
THE ST GEORGE HALL OR THE LARGE THRONE HALL (designed by Stasov in 1842). 
 
It is one of the most remarkable rooms of the Winter Palace covering an area of 800 square 
meters. It is decorated in two materials only, white Carrara marble and guilded bronze. This 
was the place where the official receptions of the tzar were held. The throne chair used to 
stand in this room (which is now on show in the Small Throne room). Above the throne chair 
is the bas-relief representing St. George. (St. George was in the coat-of-arms of Russian 
Empire) hence the name). 
 
The parquet floor, which is made from sixteen different kinds of valuable wood, mirrors 
exactly the bronze ceiling design. 
 
THE PAVILLION HALL 
(designed by De la Mothe/ rebuilt by Stackenschneider). The room got its name after the 
pavilion built in 1767 to house the collection of Catherine II. The pavilion got the name of the 
Hermitage (the word "Hermitage" originates from the French word "Ermitage" which means 
"solitary corner") since it was intended only for the royal family and an intimate circle of 
Catherine's courtiers. 
 
The Pavilion Hall was built on the place of some small sitting rooms and its present interior 
decoration goes back to the middle of the 19th century. An original roof garden known as the 
"Hanging Garden" was laid out in the 18th century. 
 
The Pavilion hall houses a collection of Italian & Russian mosaics. The "Peacock Clock” is 
the work of the British master of the 18th century James Cox. It was a gift from prince 
Potemkin to Catherine II.  
 
On its way from Great Britain to Russia the clock was damaged. It was repaired 4 set to work 
by the Russian mechanic Kulibin. When the clock strikes all the decoration parts start 
moving: the owl turns around and blinks, the bells in cage ring, the peacock spreads its tail, 
the cock begins to crow. 



 
Numerous acquisitions made at the end of the 18th century resulted in addition of a new 
building. It was designed by the architect Felten in 1784 and later it was, called the "Old 
Hermitage". 
 
PLEASE NOTE: groups are not allowed stopping at the Counsellor Staircase between the 
Old and New Hermitage buildings.   
 
PLEASE NOTE: some paintings might be at art exhibitions around the world and not present 
in the Hermitage when you visit it.  
 
THE ITALIAN ART COLLECTION 
 
The exhibition of Italian art is housed in 30 rooms and embraces a period from the 13th to the 
18th century. The collection numbers 700 paintings, 160 pieces of sculpture, and a great 
number of objects of applied art. Taken as a whole the collection represents diverse artistic 
schools & trends in Italian art as well as creative work of many outstanding painters of the 
time. The Italian collection starts with the works of the Florentine school of the late 13th - 14th 
centuries, represented at the Hermitage by the paintings of Aretino, Jerini and others. 
 
Parallel with that of Florence, a school of almost equal brilliance, less powerful but more 
delicate developed at Siena. This school is represented at the Hermitage by S intone Martini 
(1283 - 1344). His "Virgin of the Annunciation" was painted in 1330. The "Virgin" is part of a 
diptych, the other leaf depicting the Angel is in Washington. One of the most popular subjects 
was chosen by the artist for that diptych - the New Testament legend of the Annunciation. 
(The angel announces to Virgin Mary that she is going' to have a son who will become the 
saviour), Formerly Stroganov collection. 
 
The next rooms of the exhibition demonstrate the development of Italian art in the 15th 
century which gives evidence of the growing interest of the artists toward human nature. 
 
FRA ANGELICO DA FIEZOLE (1387-1455) was a Dominican monk ("Fra" meaning "brother" 

is the usual address to a monk). He painted pictures and frescoes for the monasteries. The 
Hermitage fresco "The Virgin and Child with St. Dominic and St. Thomas Aquinas has been 
perfectly preserved and represents a great rarity. It was purchased in 1882 when the monks 
of San Domenico monastery in Fiesole sold it out together with a wall of the refectory it was 
painted on. 
 
Florentine school of the late 15th century (which was the most progressive art school of the 
time) is represented by the works of FILIPPINO LIPPI (1457-1504). The painter was a court 
master to Lorenzo Medici "The Magnificent". The two little paintings of his "Adoration of the 
Child" and "Annunciation" give an idea of the exquisite and elegant style of the Florentine 
school. (Formerly Stroganov collection; was transferred to the Hermitage in 1920). 
 
The greatest and the most poetic master of the Florentine school SANDRO BOTICELLI 
(1444-1510) is very poorly represented at the Hermitage. His two little paintings "St. Dominic" 
and "St. Jerome" fail to give an idea of the painter's work. (Till 1922 both paintings were kept 
at the Stroganov palace in Petrograd). 
 
The Umbrian school of painting is represented by the works of PERUGINO (1450-1523), who 
was the tutor of Rafael. He used to work in Urbino, Perugia. "St. Sebastian". (The pen 
drawing for this picture is at present in a private collection in Berlin). The plot often treated by 
the painters is borrowed from the Bible. (Sebastian - one of the first Christian martyrs who 
suffered death under Diocletian; he was pierced with arrows for his adherence to 



Christianity). Formerly Cannari collection. The painting was bought for the Hermitage in 1910. 
 
The gems of the Hermitage collection are two paintings by the greatest master of the High 
Renaissance LEONARDO DA VINCI (1452-1519), who was a painter, an architect, a 
musician, an engineer, and a scientist who made important contributions in physics, geology, 
anatomy and other fields. The Hermitage possesses two authentic pictures by him out of a 
total number of 14 existing in the world (damaged paintings included) . 
 
"Madonna with a Flower" (The Benois Madonna) is one of his early works painted in 1478 in 
Florence where the artist stayed till 1481. Preparatory pen drawings for this picture are at 
present at the British Museum) .The painting was purchased in 1914 from the family of the 
architect Benois. 
 
"Madonna and Child" (Madonna Litta) belongs to a later period of Da Vinci’s work. It was 
painted around 1490 in Milan where the artist lived ill 1499. Unlike the "Benois Madonna" this 
picture is not in oils, but n the old Italian tempera technique which excludes subtle gradation 
of light and shade. Leonardo has here found his style and that serene atmosphere hence 
forward characteristic of his painting. (The painting comes from the Duke of Litta collection in 
Milan and was bought in 1865) . 
 
The Italian collection of the Hermitage includes many paintings of Leonardo's pupils and 
followers: Luini, Melzi, Da Sesto; they are exhibited in the next room. 
 
The Venetian school of painting at the beginning of the 16th century was headed by 
GIORGIONE (1476-1510) who ranks among the greatest painters in history. Giorgione is a 

modern myth. Less than a dozen paintings can be attributed to him with any real degree of 
certainty. Even the date of his birth is uncertain, but we know that he dominated the art of his 
day and exercised a lasting influence. His "Judith" - one of the few authentic pictures by him - 
is the gem of the Hermitage collection. 
 
Judith is a biblical heroine who saved her native town besieged by the Assirians. She 
penetrated into the enemy camp and seduced Holophenes, the enemy chieftain. When he fell 
asleep she cut his head off with his own sword. (The picture was acquired in 1772 from the 
Crozat collection in Paris. The purchase of the Crozat collection was one of the greatest 
acquisitions of the second half of the 18th century. Pierre Crozat used his fabulous wealth to 
collect a great number of paintings, sculptures, prints and drawings. After Crozat 's death his 
heir sold his picture gallery into the Hermitage; it numbered about 400 distinguished works of 
art).  
 
Giorgione's way of painting was explored further by TITIAN (1485-1570) the most brilliant 
and famous of all Venetian artists who headed the Venetian school of painting for more than 
half a century. Titian is represented at the Hermitage by eight canvases, belonging to 
different periods of his long life. He drew his subjects from the Bible and from mythology, but 
his great fame was as a painter of portraits. 
 
"Danae" (1554) is an outstanding masterpiece of his middle period. It is not the only version 
painted by Titian. Other versions of the same subject are to be found in the museums of 
Vienna, Naples and Madrid. The subject is drawn from Greek mythology. According to the 
myth Danae was the daughter of Arcicius, Icing of Argos. Her father having be slain, confined 
Danae in a bronze tower. But Zeus descended to her in a shower of gold and she gave birth 
to Perseus who unwittingly slew his grandfather by the throw of a discus. (Formerly Crozat 
Collection).  
 
"Repentant Magdalene" painted in 1560 belongs to the artist's mature works. Other versions 



of the subject are at present in the museums of Naples and London.  
 
"Saint Sebastian" - one of Titian's latest works. Titian witnessed the collapse of the ideas of 
the High Renaissance, that's why tragic notes filled his paintings of the late period. Pictures 
of the 16th century are on display in the corner room. Portrait paintings became very popular 
with the Italians of that time. (Mancini: Portrait of a man). 
 
In the eighties of the 18th century the architect Quarenghi designed the building of the 
theatre intended for court performances. At present the foyer of the theatre itself has been 
turned into a lecture room where the curators of the museum deliver regular courses of art. 
 
RAPHAEL LOGGIE (loggia - is a room or gallery open to the air on one or more sides). In 
1778 Reiffenstein, director of the Russian Academy in Rome secured for Russia a copy of 
Raphael's Loggie. Raphael redesigned for Pope Leo X the decoration conceived by 
Bramante for the Loggie of the Vatican. 
 
Even the stuccowork and grotesques were designed by him and he and his pupils executed 
52 frescoes - "Raphael's Bible". It was arranged to copy them by a team of artists under the 
direction of Unterberger. The master-copier spent eight years at his task. In 1785 the copies 
(on canvas) were finished and sent to St Petersburg and in 1785 the architect Quarenghi built 
the gallery destined to shelter this reconstruction. The Hermitage is thus in possession of a 
version of the Loggie extremely precious on account of its splendid state of preservation. 
 
NOTE From the Loggie proceed into the Raphael room. 
 
RAPHAEL (1483-1520). "Pure and perfect harmony" was that which Raphael brought to 
Italian art. Raphael's greatest personal talent lay in his ability to summarize different artistic 
trends of the Italian Renaissance {Raphael borrowed his subjects from the Bible and from 
mythology, very often treated secular subjects, was a great master of monumental frescoes 
and decorative painting.).  
 
He is represented at the Hermitage by two early works. The "Madonna Conestabile" is one of 
the earliest works of the young Raphael who was then aged about 11', it was painted in 
1500-1503 in his native Urbino where he grew up and started to work in Perugino's studio. 
The carved and gilt frame of the picture was designed by Raphael as well.  (Formerly 
Conestabile Collection, was purchased for the Hermitage in 1870). 
 
The other painting by Raphael in the Hermitage is the "Holy Family" also called "Madonna 
and Child with the Beardless Joseph". Dates from the artist's Florentine period, 1506. 
(Formerly Crozat Collection). 
 
The Hermitage possesses no works by Raphael belonging to his Roman period. 
Accompanying Raphael's works is the marble sculptural group of the "Dead Boy on a 
Dolphin" executed by Lorenzo Lorenzetto presumably to a Raphael's drawing. The plot is 
derived from Roman literature. 
 
The boy and dolphin were great friends but once while playing together in the sea the boy got 
wounded by a piece of rock and died. The dolphin brought the body of the boy to the shore 
and died there from (of) grief. 
 
In the same room one can see an enormous cartoon by Jiulio Romano, Rapheel's pupil. It 
represents a triumphant procession. It belonged to a set consisting of 22 cartoons of which 
but two survived, (Cartoon - is a full-sized drawing of painting used as a model for a fresco, 
mosaic or tapestry). 



 
Various pieces of Italian applied art of the 16th century are on display in the same room. 
They include tapestries, specimens of Venetian furniture and maiolics. (majolica - 
earthenware coated with an opaque (tin) glaze or enamel. The name was first used in Italy in 
the 15th century of the lusted Valencian wares imported in Majorican trading ships and 
mistakenly supposed to have been made in Majorca). 
 
Thus all the exhibitions of the museum are arranged on such a principle which enables a 
visitor to get a conception of unity of civilization of this or that country, e.i. paintings, pieces of 
sculpture, pieces of furniture and ceramics of the same period exhibited together.(supposed 
to have been made in Majorca). 
 
NOTE: turn to the right and proceed into Michelangelo room.  
 
MICHELAHGELO (1475-1564) was a man of great versatility, sculptor, architect, painter, 
poet. He was born in Florence but spent a great part of his life in Rome, at the Pope's court.  
The "Crouching Boy" is the only authentic work by Michelangelo in Russia. This marble figure 
might have been created for the Medici Chapel in Florence but had not been incorporated 
into the final design of the chapel.  
 
THE LIGHT HALLS 
 
The rooms were especially designed to house large sized paintings. Here on display are the 
pictures of various schools of Italian art of the 16th-17th centuries. The Italian collection of 
the Hermitage is exceptionally rich in-the works of the Venetian school of the 16th century. 
 
Among them PAOLO VERONESE'S pictures (1528-1588) are of great interest. "The 
Conversion of Saul" was painted in 1570 on a Biblical subject. Saul, one of the fanatic 
persecutors of the Christians was once chasing their group. But passing along the woods he 
underwent a shattering experience.At the sound of the Lord's voice from Heaven he was cast 
to the ground and blinded. The Lord inquired why he persecuted the Christians. Later after he 
had miraculously regained his sight, he became one of the true apostles of Jesus Christ - 
apostle Paul. 
 
Among the later Italian pictures in the museum a considerable place is taken by the works of 
the Bolognese School. The Bologna Academy was founded in 1582 and was headed by 
brothers Anhitaalfe and Agostine Caracci and their cousin Lodovico. 
 
The founders of the Academy brothers Caracci worked at the end of the 16th century in 
Rome where they created their outstanding works mostly of monumental decorative 
character. The Academy came out against Mannerism, trying to revive the ideas of the High 
Renaissance, but did it in rather an eclectic way. ANIBALE CARACCI (1560-1609). "Maries 
at the Sepulchre" is a new Testament story.  It is one of the most typical pictures of the 
Academic school (acquired to the Hermitage in 1779). 
 
Contrary to academic trend the realistic art of .Caravaggio portrayed unembellished reality. 
The museum possesses only one early work by Caravaggio (15697-1609?); the "Lute-Player" 
in which the realism of the artist is much in evidence. It was painted in 1595 for the cardinal 
of Rome. 
 
His "Music" painted the same year is to be found in the Metropolitan Museum, New-York. 
See also L. Spada (1576-1622) -"Crucifixion of St. Peter" produces a fierce dramatic effect. 
The next room contains the works of Italian masters of the 17th-18th centuries. These are 
mostly pictures of big size destined to decorate spacious palace rooms, 



 
TIEPOLO (1697-1770). (A great Venetian master of decorative pictorial art. Worked mostly in 
Venice and in Madrid. He was the first president of the Academy of Arts in Venice). Tiepolo 
derived his subjects from the Bible and mythology, painted a lot of daily life scenes and 
portraits). 
The room contains  6 huge decorative canvases by Tiepolo painted for the Dolphino palace 
in Venice, They constitute only half of the set, the other half is in the Metropolitan Museum. 
The subjects for these splendid paintings were borrowed from Antique history. 
 
In the 18th century a new trend in Italian art -townscape (urbane) painting ("veduta"). The 
most brilliant representative of this trend was Antonio known as CANALETTO (1697-1768), 
master of the Venetian school. He used to work in Venice, Rome and London. In London he 
was elected member of the Royal Academy of arts. "Reception of the French Ambassador in 
Venice". (Its pendant is at present in the Pushkin museum in Moscow). The painting 
represents the view of St. Mark canal, the quay with the Doges' palace and in the background 
Santa Maria della Salute Chapel. The festive crowd comes to welcome Compte de Sergy, 
ambassador of France who arrived in Venice in 1724. 
 
Canaletto gave a new concept of a big city; with him Venetian architecture becomes Venice 
itself, shimmering in its coloured iridescence.   (The painting came to the Hermitage in 1774). 
Some other painters represented the Venetian school of the 18th century, they are Guardi, 
Marieschi, Belotto; their pictures are exhibited in the same room. 
 
The rooms which house Italian paintings of the 16th-18th centuries (called "Light Halls") are 
located in the building of the so-called "New Hermitage" built in 1850 by Efimov and von 
Klenze. The "New Hermitage” was opened to the public in 1852, but the access to the royal 
museum was strictly limited. At present the New Hermitage houses a number of the largest 
exhibitions of Western European art. Here on display are the splendid pieces of Russian 
applied art: malachite and lapis lazuri vases made in the 19th century.  They constitute a 
unique collection of decorative work executed by the Russian craftsmen. 
 
In the second half of the 18th century Baroque was succeeded by Classicism. The leading 
figure in Italian classical sculpture was ANTONIO CANOVA (1757-1822). The Hermitage 
possesses a large collection of his works shown in the joining gallery, known as "The Gallery 
of Ancient Painting". Its walls are adorned with large decorative panels which reproduce the 
development of ancient Greek painting on the basis of free interpretation of Greek history and 
mythology. (The panels were painted in encaustic on copper plates by German artist 
Hiltensperger.) The Gallery of Ancient Painting is located to the left from the 2nd Light Hall. 
 
THE SPANISH ART COLLECTION 
 
The exhibition of Spanish art takes two rooms and embraces a period from the middle of the 
16th up to the end of -the 17th centuries. This was the time when Spanish art reached its 
climax, when the national school of painting was formed. The collection of Spanish art at the 
Hermitage is not so large (about 150 painting's) as the collection of Italian art but compared 
to what other European museums possess, it could be regarded as rich and outstanding.  
 
JOSE RIBERA (1591-1652). The painter was born in Valencia but spent most of his life in 
Naples which then belonged to Spain. Since 1626 became a member of St. Luke Academy in 
Rome. His art was under a very strong influence of Caravaggio. 
 
"St. Jerome Listening to the Trumpet of the Lord" is the earliest of Ribera's signed pictures (It 
was bought in 1831 at a sale in Paris.) "St. Sebastian and St. Irene". A biblical story. (St. 
Irene is bending over the arrow pierced body of St. Sebastian. She heals him but St. 



Sebastian gets into the pagan's hands once again and they execute him the second time.) 
 
DIEGO VEIASQUEZ (1599-1660). The greatest master of Spanish baroque, was born in 
Seville and spent most of his life in Madrid. Held the post of a court painter to Philip IV of 
Spain for 37 years. But even as court painter Velasquez made all humanity his subject. 
Before his miraculous brush all men were equal. He did not flatter the king or the royal family 
nor did he insult the beggar. He started his artistic career painting strolling players, tavern 
drinkers and the like; later in his life he painted official portraits, biblical and mythological 
subjects, landscapes. 
 
The Hermitage also possesses a great number of original etchings by Goya from his 
"Capricios" series.  
 
The next room (to the right)contains the Spanish paintings of the late 16th-17th centuries. 
 
EL GRECO (1541-1614). Domenicos Theotocopoulos, nicknamed "the Greek" is one of the 
most fascinating figures in the history of art. Born about 1541 on the island of Crete, he 
studied in Venice before finding his spiritual home in Toledo. 
 
"The Apostles Peter and Paul" is the only El Greco's painting in Russia. It is very 
representative of the artist's later period. Here the master showed people of contrasting 
psychological make up: the Apostle Peter with a meek look in his eyes, rather passive by 
nature, inclined to meditation and doubt and Paul -• a powerful and resolute person with the 
high brow of a thinker and fiery eyes of a fanatic. 
 
The Dutch collection of the 17th century ranks among the best in the museum. The finest part 
of it are the paintings of the greatest Dutch master Rembrandt. 
 
REMBRANDT VAN RIJN (1606-1669).  The collection of Rembrandt's paintings is probably 
unrivalled by any other picture gallery of the world (except for Rijksmuseum, of course). It 
numbers 26 paintings, a few drawings and almost all of his etchings, most of them being the 
first imprints. 
 
"Flora" (1634) belongs to Rembrandt Ts-early paintings. In 1634 Rembrandt married a 
daughter of a rich Amsterdam burgher, Saskia; and thereafter the figure of his wife appeared 
in dozens of paintings. This picture shows her with a flowered staff, a symbol of fertility. Here 
she represents the goddess of Fertility. Rembrandt owned a collection of Oriental fabrics, 
weapons, and other pieces of applied art; he used them while depicting various details in his 
paintings. 
 
(The Hermitage acquired this painting in 1774). "Abraham's Sacrifice pf Isaak” - 1635. (The 
other version of the same painting executed in 1635 is owned by the Munich Pinakothek). 
 
"Danae" (1636) was purchased with the Crozat collection in 1772. Scholars do not agree on 
the question of its inspiration. Some of them claim that the plot was not borrowed from 
mythology but from the Bible. 
 
"The Descent from the Cross" (1634). (The first version of this painting was owned by the 
Munich Pinakothek, the later version executed in 1650 by a museum of Philadelphia). The 
painting is penetrated y a typically Rembrandt light. You know that Rembrandt was always 
experimenting with the possibilities of light as a means of emphasizing the most significant 
element in a story. Light falls on the most significant characters (images) , expressing to the 
utmost the tragedy of the scene. 
Opposite is "David's Farewell to Jonathan (1642). It's the first painting by Rembrandt which 



came to Russia. It was bought by Peter I for his "Mon Plaiser" Palace in Peterhof in 1718. 
The picture was done by Rembrandt in 1642. It was a fertile but terrible year for Rembrandt; 
in 1642 his wife Saskia died, the same year he completed his famous "Night Watch", and it 
was rejected by the burgers, thus came the break with official Amsterdam society. The 
picture is based on a Biblical story. King Saul sought to kill David, his military commander. 
Saul's son Jonathan warned David, his friend of grave danger. The two met secretly outside 
the city, they parted and David took to the hills. In the same row are: "The Adoration of the 
Magi", "The Parable of the Labourers in the Vineyard", "The Old Warrior” (circa 1629/1630). 
"The Old Warrior" is the earliest work by Rembrandt in the Hermitage. Probably this is the 
portrait of his father wearing an old beret and the breastplate of a knight specially for the 
occasion. 
 
"The Holy Family" (1645) is a mature work by Rembrandt. Rembrandt treated this subject on 
a number of occasions, locating his Holy Family always in the Holland of his day. The Virgin 
is dressed in the clothes of the local peasant women and houses are local houses. The 
Virgin's face bears resemblance to that of Hendrike Stoffels, a servant in Rembrand's family 
whom he married after the death of Saskia. 
 
Saskia died in 1642. From this year Rembrandt's ruin started which after 15 years resulted in 
the sale of his collection and his house. That ruin was due to Rembrandt’s breaking off with 
the rich burgers of his city who ceased to commission pictures from him. 
 
As Rembrandt grew older he gained a new insight into the drama of peoples thought and 
feelings and he became a great master of psychological portrait. Half of all paintings by 
Rembrandt in the Hermitage are portraits (13), He was struck by the faces of old people. 
 
The best portrait in our collection is "Portrait of an Old Man in Red" . His face bears the 
wisdom of experience.  
 
"The Return of the Prodigal Son" is one of the last pictures painted by Rembrandt.  
 
Note. From the Rembrandt exhibition the group should go back into the room ("Tent-shaped 
Hall") which contained the collection of the "Litle Dutch painters". 
 
The exhibition of the Dutch art of the 17th century is the oldest at the museum. It was started 
by Peter I and considerably enlarged in 1910 when the famous Russian traveller Semenov 
Tan-Schansky donated his collection of 700 paintings to the Hermitage museum. Some of 
the famous paintings came from the collection of Josephine Bogarne, purchased by 
Alexandra I  in 1814-1815, 
 
In the 17th century Holland, which became a bourgeois republic as a result of the revolution, 
experienced a great upsurge of cultural life, it had more painters than any other country in the 
world. The Dutch wanted to have pictures of themselves and their animals, their homes and 
everyday life scenes. So it was a real boom in painting which lasted for about a century. 
 
Note: from the tent hall please proceed to the left into rooms of Rubens and Van Dyke. 
 
PETER PAUL RUBENS (was born in 1577 in Germany. Died in 1640 in Antwerp) was both a 
painter and a diplomat. In 1609 he got the title of court painter at the Spanish governor of the 
Netherlands Ach-Duke Albert and archduchess Isabel, but he stayed not at the Court in 
Brussels, but in Antwerp. He headed the school of art, had many pupils and followers, his 
school became the centre of artistic life of the country. In executing the endless flow of orders 
that came to him from all over Europe Rubens was assisted by his numerous pupils many of 
whom were outstanding masters by themselves. 



 
Rubens treated a number of subjects - biblical, mythological, allegoric., historical. He painted 
hunting scenes, battle scenes, landscapes and portraits. (All in all he created around 30.00 
paintings.) The Hermitage collection of Rubens paintings is one of the largest in the world. It 
numbers 42 paintings including some of his unique sketches. 
 
"Descent from the Cross" (1615) is an altar piece painted by Rubens for a Capuchin* Church 
(at Lierre, Belgium) it is one of the versions of a theme which the artist treated since 1611. 
New Testament story. (In the left hand corner is the Madonna dressed in a grey robe, Mary 
Magdalene is kneeling in the foreground and  John, one of Christ's disciples is supporting his 
teacher's head . (Formerly Josephine's collection.) 
 
"Christ at the House of Simon the Pharisee" painted around 1618. A New Testament story. 
(During the feast at the house of Simon the Pharisee  Mary Magdalene confessing her sins 
washed the feet of the Christ with her tears and wiped them with her hair then Simon rebuked 
Jesus Christ for having allowed the sinner to defile him with her touch, but Jesus Christ 
answered that for her sincere confession all her sins were forgiven. 
 
The very treatment of the figures and the introduction of the number of details from every day 
life (a dog, chewing a bone, an old man looking through his pince-nez at the bare shoulders 
of the sinner) lend this altar painting a completely circular character. 
 
Rubens painted this work with the assistance of Van Dyck. Probably some faces in the 
picture were painted by him. (Formerly Walpole collection.) 
 
"Alliance of the Earth and the Water", painted around 1615, is one of the finest of his early 
works. The painting shows the mythological subject, Cyibele, the godess of the Earth, is 
marrying Neptune, the god of the Sea and represents the apotheosis of the vital powers of 
nature. This union also personalise peace and prosperity for his country. 
 
"Bacchus" was painted around 1640. 
 
One of the best pictures by Rubens in the Hermitage is "Perseus and Andromeda", dated 
1620/1621. The master was inspired by the mythological legend. 
Perseus, the son of Zeus and Danae, rescued princess Andromeda by killing the sea-
monster to which she had been brought as a sacrifice. Perseus with a laurel wreath.  
(Formerly Crozat Collection). 
 
Another masterpiece of the Hermitage collection is the "Portrait of a Lady of the Chamber" 
painted around 1625 .The name of the chambermaid of the Archduches Isabella remains 
unknown. Of great interest are scetches by Rubens, exhibited in the same room. 
A series of sketches for the set of pictures "Life of Queen Maria Medici" was painted between 
1622 and 1625. They were commissioned by the Queen and intended for the decoration of 
the Luxemburg Palace, in Paris. (Maria Medici - (1573-1643) wife of the French King Henri 
IV, who became king in 1600.) The remaining part of this series is in the Louvre. 
Six scetches were designed for the triumphal arches raised at Antwerp for the entry in 1635 
of the Cardinal Infanti Ferdinand, the new ruler of the Netherlands, e.g. "Mercury Leaving 
Antwerp". (Formerly Walpole Collection.) 
 
26 canvases by Van Dyck which belong to various periods of his life make up a collection 
that enjoys the world reputation. 
 
ANTHONY VAN DYCK (was born in 1599 in Antwerp, died in 1641 in London). Since 1616 
he started to work as an independent artist. The portraits pained between 1618 and 1620 



usually featured Antwerp burghers. 
 
See : "A Family Group". From 1621 o 1627 Van Dyck worked in Italy, mostly in Genoa and 
Rome. There he became the favourite portrait painter of the nobility. Under he influence of 
Italian masters, especially Titian, the simplicity of his early works was replaced by a mere 
striking representation of his subject, a more subtle manner. Dating from this period are the 
"Portrait of he banker Antoine Lumagne" and he "Portrait of a Man" formerly thought to be the 
Antwerp physician Lazarus Maharkyzus. In 1627 
 
Van Dyck returned to Antwerp. His "Self-portrait" (1628) dates from this period. He was 
almost 30 years old when he depicted himself. His life at that time was an unbroken series of 
triumphs. And he appears before the spectator as a minion of fortune - sophisticated, 
charming and casually elegant. (Formerly Crozat Collection). 
 
In 1623 Van Dyke was invited by English King Charles I to come to England and he moved 
there. In England Van Dyck lived till 1641, the year of his death. His years there were very 
successful. He created the whole gallery of formal portraits of the English aristocracy, 
including portrais of Charles I, Queen Henrietta Maria, Henry Danvers the Earl of Dunby, 
Thomas Wharton and others. 
 
"Portrait of Thomas Chaloner" (1630). (Thomas Chaloner took part in the trial of Charles I, he 
signed his death sentence. After the restoration of Monarchy he was exiled from England). 
 
"Portrait of Charles I" was painted around 1638. (Charles I (1600-1649) - the King of England 
since 1625; he was executed upon the decision of he Parliament.) "Portrait of Henrietta-
Maria", painted around 1638. (Henrietta-Maria (1609-1669) was the daughter of the King of 
France Henry IV and Maria Medici. Since 1625 she was the wife of Charles I of England). 
 
All the paintings came from the Walpole Collection. The acquisition of lord Walpole's 
collection can be compared by its significance for the Hermitage museum to the purchase of 
marquis Crozat's collection. Sir Robert Walpole , prime-minister under two monarchs, George 
I and George II, was one of the most successful art collectors of the 18th century in Europe. 
In 1779 the Russian ambassador in London Count Musin-Pushkin purchased for Russia from 
the heirs of Sir Walpole his collection which counted 198 pictures. 
 
NOTE: from the Rubens and Van Dyck collection turn around and walk straight through the 
Small Hermitage back into the Winter Palace. Walk through the French collection of the 18th 
century and find your way to the French art of the 19th and 20th century, the impressionists. 
The collection is located on the third floor. 


